FOREWORD 


One of the options open to the reader of the present work 
is to utilize the printed texts and the blank pages herein 
as they will be utilized by the author--which means that 
on the blank pages in Comparative Aesthetics: A Workbook 
the reader may choose E 


(a) to set down his observations/comments/thoughts 
on what the author has herein stated 


to set down his own observations/comments/ 
thoughts on the topics addressed by the author 


to set down topics (not addressed in the present 
work) for further inquiry on the part of the 
reader as well as his own thoughts/comments/ 
observations on those topics. 


The reader who utilizes the blank pages in Comparative 
Aesthetics: A Workbook in that manner is, be it known, 
one of the ideal readers envisioned by the author, for 
such a reader is he who, as he reads the present work, 
writes his own description of the work of art not only 
qua phenomenon that is liberated by the conscious analyt- 
ical mind of the artist from particular empirical spatio- 
temporal coordinates but also qua phenomenon that 13); 
during all moments of its existence, inseparable from 
particular empirical spatiotemporal coordinates. If 

such a reader should read the present work, or if as 

a consequence of a reading hereof 


(a) one reader becomes interested in bringing 
into existence a work of art and sets about 


doing so--whether or not he succeeds in 
doing so 


one reader brings into existence a single 
work of art 





